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A single letter has many different forms; the form of meem

changes depending on its position within a word.
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This project uses the Urdu letter meem (») to examine the visual and cultural

systems within Urdu learning materials, particularly gaidas used to teach
children how to read and write. While qaidas function as instructional tools for
letter recognition and pronunciation, they also introduce specific vocabularies,

images and associations that shape ideas around religion, morality and identity.

Through typographic compositions and word-image pairings, the project
investigates how meaning is constructed not only through language itself,
but through the methods used to teach it. The booklet draws from the visual
structure of traditional Urdu primers, while recontextualizing these formats
as tools for typographic and cultural analysis.

By focusing on a single letter across multiple forms and contexts, the project
explores how Urdu shifts through connection, position and use, while also
shaping cultural memory and linguistic identity.
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